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['wo in one

ultifunctional furniture is a must for those who live in a small
Nl space. And style is even more important n that space can't
contain a lot of furniture, Marina Bautier's Chaise & Tabouret
multitasks beautifully as a wooden chair that holds an auxiliary stool
beneath it. The piece was introduced this month by Atlantico, a more
affordable subsidiary of De La Espada, at the Oporto Show, Portugal's
Trade Fair of Design, Interiors and Architec
A mere 15.1 inches wide, 165 inches deep and‘l 1 inches high, the
unit packs a lot of seating style into a sm . In oak at $445 and

| walnut at $645, from De spada, at www.delaespada com, or order it
through Limn, 290 Townsend St Francisco; (415) 543-5
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Tourists can use Urban Observatory to tailor their itineraries
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he noticed Romanian immi
granis converging to receive
fresh  busloads of Romanians,
who formed spontaneous out-
doar markets, without any formal
structure or shelter.

“At the same time, a priest
would be giving a sermon near-
by, he says. Drawn to this
“changing cultural landscape,”
Herrman wanted 1o explore an
equally flexible form of architec-
ture for the Romanians.

S0 he decided that his struc-
tures, made from a lat, would
make a town square many things
at once. The exterior walls could
morph every few hours, with
movable planes and, with the
help of digi i
ous building
mosque, a church, a synagogue
or simply a temple for tourists.

With a budget of only $15,000,
Herrman and Ethan Miller and
Bruce Gardner, artists who use
technology as their medium, col-
laborated on the project. They
did not want traditional LCD mon-
itors, so they simulated the wall
effects with computer projections
and digital prints installed in the
hollow resin panels.

Part of their inspiration was
the Cave, a room with computers
that projected sound and pictures
to simulate 3-D environments
that appear to exist beyond the
room's actual boundaries. The
Cave was a project at the Univer.
sity of Chicago in 1992,

A lot of art has evolved from
the Cave, including many of the
digital and kinetic art installa-
tions that are a part of Super.
light, an exhibition at the San
Jose Museum of Art done in con-
junction with 018].

Outside the museum during
the festival, Herrman and his
team, with the help of volunteers,
quickly set up the frame and
rigged four computers to simul-
taneously gather information and
images about the Bay Area and
San Jose from the Internet and
project them onto the f[berglass
walls. As the skies darkened, cro-
wds were drawn to the Urban
Obsenvalory.

Photon by MicHARL Hixasax
Tourists can visit the Urban
Observatory, above, to create
itineraries using the Internet.
At left, tiles on the walls display
digital projections.

If you go

For mone information on the
next 015) Global Fastival of
Art on the Edge, presenied
by Zar01, go to www.01sj.
org.

Superlight: The lead axhibi-
tien of the second Biennial
015) festival, sponsored in
part by the city of San Jose,
includes algonthmic films,
kiratic sculpture and printad
matarials that address quos-
tions about the impact of
technelogy and digital art.
Through Aug. 30. San Jose
Mugeumn of A, 110 S
Marke! S1. (408) 271-8840,
WWW.5jmisart.org.

015) co-sponsor Montalvo
Arts Center sponsors an
invitational artists' residency
iprogram for the audio, visual
and cooking arts, Nominees
are given about a three-
month stipand to ive and
wuork on public arnt projects
while on campus. www.mon
talvoarts.ong.
Contemporary Jewish
Musoum: 736 Misason 51,
San Francisco. (415) 855-
7800, www.thegim.org.

on the globe.

Shortly after D1S]'s five-day
run, Herrman  dismantled  the
Observatory and reinstalled it for
ten days on the lawns of Villa

Al standard tourist offices, you
might find pamphlets about a
place you want o visit, “but they
steer you to just a few sights and
determine the expericnce you
might have,” Herrman said. He
argued thal that approach is too
confining, while his approach al-
lows travelers to design their own
itineraries and have custom-
made experiences.

Visitors to the Observatory
could also activate a digital world
map with (perfectly function-
ing) foot controls and pinpoint
an area of interest; the computers
were programmed to cull infor-
mation for itineraries anywhere

with  significant
changes. He eliminated the floor
controls, planted the frame di-
rectly into the grass and added an
easy-to-use joystick inside to navi-
gate the digital map and go on-
line.

“The way people inhabit citics
is changing because of transient
populations that usurp spaces as
their own for a short time,” Herr-
man said. “Cities are permanent
places, but with such buildings,
we can make them flexible. It's a
new kind of time share.”

Zahid Sardar is The Chronicle
design editor. E-mail your
ideas to him at zsardar@sf
chronicle.com.




